
The New MexiChords practice Tuesday nights, 7–10 PM, at St. John’s United Methodist 
Church, 2626 Arizona Street NE, Albuquerque, NM  87110.  That’s one block north of Menaul 
and one block east of San Pedro.  We welcome guests!
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“Whistlestop” Harmonizes Politics, Relationships

The New MexiChords outsang themselves at their an-
nual Spring Show, “Whistlestop Barbershop: A Nostalgic 
Campaign in Harmony,” on May 15 at UNM’s Valencia 
Campus and May 18 and 19 at Desert Springs Church in 
Albuquerque.  

Joining them onstage in Albuquerque was the Bar-
bershop Harmony Society’s 2008 International Quartet 
Champions, OC Times, and, at UNM Valencia, Duke City 

Sound’s quartet Short and Sweet.
Written and directed by Tina Arrington and produced 

by Gary Cable (with help from many of his friends), the 
show depicts the sendoff and first three whistle stops on 
presidential candidate Henry K. Holiday’s “up close and 
personal” campaign “the old fashioned way”--from the 

See Whistlestop on page 2

Bud Wildin photographs and Larry Archambeau interviews Scott Bustios, aka Henry K. Holiday, in the Spring Show  (photo by Celia Cable)                          
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caboose of a train.  Like any good candidate Henry K, 
played by Scott Bustios, barely hesitates when eccentric 
voters—individual New MexiChords, of course—insisted 
on asking personal rather than political questions and 
serenading almost every situation. 

 “How do I patch things up with my wife?” asks Bob 
Duckett.  “We argued, and I feel terrible.” The chorus 
sympathizes with “Happy Days and Lonely Nights.”

“Apologize,” Henry offers.  “And grovel.”
“How could my girlfriend leave all this?” asks an 

incredulous Bill Biffle, strutting about in peacock finery.  
The Amazing Greys agree, “It’s Hard to Be Humble.” 

Whistlestop, from page 1

Even Henry is at a loss when campaign manager Ed-
die, played by Noah Langenwalter, forgets to tell an en-
tire town to expect them.  Luckily, word-of-mouth adver-
tising--“There’s a Meetin’ Here Tonight”--provides Henry 
an audience full of “Dear Hearts and Gentle People.” 

Almost 600 people attended the performances, and 
Albuquerque audiences thrilled when OC Times crooned 
“So Much in Love,” reassured wives and girl friends with 
“Grow Old with You,” and hurtled through “Sold (The 
Grundy County Auction Incident).”  During “Teddy Bear,” 
listeners with their eyes closed may even have heard 
Elvis!  ♫

Amazing Greys: Bud Wildin, Bob Duckett, Jerry Goon, & Gary 
Cable (photo by Celia Cable) 

Snubbed voters refuse a conciliatory handshake from Campaign 
Manager Eddie (photo by Frank Pelligrini)

Noah Langenwalter admires Scott Bustios’ politician’s smile 
while, in the wings, Director Tina Arrington checks their lines 
(photo by Bud Wildin)

The Harmonikats--Bill Lemen, Nick Maxwell, Ron Randall, and 
Steve Cooper--spread a little money around singing “Campaign 
Donation”  (photo by Frank Pelligrini)

Rio Bravo: George Franklin, Rol Blauwkamp, Jerry Quintana, and 
Les Elmer (photo by Frank Pelligrini)

Director Jamie Arrington and The New MexiChords nail the last 
chord (photo by Celia Cable)
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Good Times in OC Times
The 2008 International Gold Medal Quartet, OC 

Times, brought audiences to their feet at the New Mexi-
Chords Spring Show on May 18 and 19 and then rang 
chords till the wee hours at Afterglow.  And looked like 
they were having fun.

“My most fun is hanging out with barbershoppers,” 
said baritone Patrick Claypool.  “I love staying up all 
night singing at the Afterglow.  I can sleep on the plane 
flying home.”

OC Times Lead Sean Devine loses composure as Bass Cory Hunt 
channels Elvis during “Teddy Bear” (photo by Frank Pelligrini)

Bass Cory Hunt and tenor Shawn York cited both 
Afterglows and travel as their top joys in the quartet.  “I 
graduated in Music Education,” said Sean. “Many of my 
classmates are awesome vocalists and musicians, but 
they still struggle.  How do I tell them I’ll go to Holland 
and New Zealand in the next six months singing barber-
shop . . . and as a hobby?”  

At Afterglow, Levi Trujillo tests OC Times at the mic with a Barber-
pole Cat favorite

Singing this well meant starting early.  A church mem-
ber took Cory to barbershop practice when he was 9—“I 
had lots of uncles”—and he sang in his first quartet at 
age 12, about the time Patrick’s barbershop grandfather 
took him to practice.  Shawn York studied music, and 
Sean Devine performed fulltime for 7 years before join-
ing Harmony Foundation International.

OC Times met while members sang with the West-
minster and Masters of Harmony choruses and formed 
in 2002.  They competed internationally and were ranked 
42nd when Cory replaced their original bass a month 
before prelims, where they took 7th.  “We found an ar-
ranger, Aaron Dale, who really gets us,” said Cory, “and 
now he does all our arrangements.”  They took Silver in 
2007 and Gold in 2008.

OC Times Lead Sean Devine and Tenor Shawn York support Jerry 
Quintana in a reprise of “Sold”

What’s the most unusual thing that’s happened to 
OC Times onstage?  “A few months ago, a well-known 
barbershopper, a real jokester, interrupted a set to an-
nounce a purple Ford in the parking lot with its lights on,” 
said Patrick.  “With him we weren’t surprised.  But two 
weeks later, a total stranger wandered onstage to ask 
if there was a doctor in the house.  I thought, ‘Are we 
jinxed?’  More often, though, Corey and I get tickled with 
each other. . . .  Sean and Shawn frown on that sort of 
thing.”

Happily, not many people offstage frown at OC Times’ 
performances.  And certainly not in Albuquerque.  ♫
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Makes you wonder how they find time for their every-
day lives.  Lead Sean Devine covers the northeastern 
and western regions of the US (including Hawaii and 
Alaska) as a development director for Harmony Founda-
tion International.  Patrick coaches two choruses and 
individual singers.  Shawn is a franchised operator for 
Chic-fil-A, husband, and father of three.  And Cory cur-
rently consults with the Nevada governor’s office.  
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Partial Storm Front Expected at New  
MexiChords Retreat

Expect to be blown away!

While taking his bow (center), Darin Brown, a professional music educator, 
hears from his inner critics 

How soon could you be coached 
by the director of a four-time interna-
tional medalist chorus and get your 
quartet critiqued by a member of 
the 2010 International Gold Medal 
Quartet, Storm Front?  

In a little over a month—but only 
if you’re a New MexiChord lucky 
enough to attend the annual chorus 
retreat August 10-12 at New Mexico 
Tech in Socorro, New Mexico.

If you’re still on the fence about 
attending the retreat, consider our 
coach.  Darin Drown is in his 11th 
year as musical director of Sound 
of the Rockies and sings Baritone 
for Storm Front.  A graduate of the 
University of Nebraska-Lincoln and 
a music educator for the past 19 
years, Darin is currently the Director 
of Vocal Music and Co-coordinator 
of Performing Arts at Grandview 
High School in Aurora, Colorado.

Darin’s love of barbershop devel-
oped from hearing his barbershop-
per father, Gary, and Darin joined 
the Sugar Valley Singers chorus in 
Scottsbluff, Nebraska, at age 10.  
While a trumpet major at the Uni-
versity of Nebraska, Darin founded 
The Four Hoarsemen quartet, 
which placed second in the very 

first International Collegiate Quartet 
Contest (1992).  He was a mem-
ber of Freefall, the 1995 Central 
States District Champion, and Crazy 
Rhythm, the 1999 Rocky Mountain 
District Champion before joining 
Storm Front.  Darin also served as 
the musical director and baritone of 
The Denver A Cappella Project for 
nine-and-a-half years, singing with 
his wife, sister, and other family and 
friends (including other Storm Front 
singers).

Incidentally, Darin boasts a half-
dozen arrangements in the Society’s 
music database and another half-
dozen on the TimTracks website.  
Since he directs the a cappella jazz 
choir at Grandview, New Mexi-
Chords can probably expect some 
expert instruction in swing.  And 
after rating him 5 (out of 5) on both 
clarity and helpfulness, one of Da-
rin’s former students testified on a 
national teacher-rating website, “His 
classes are fun and something you 
want to attend. I’m in the college 
choir now, and it just isn’t the same. 
In fact I am bored out of my mind. I 
miss this man!!!!!”  

Don’t you miss him.  Sign up for 
the New MexiChords retreat now. ♫

Groupanizer

Data Management Software

There’s a new face on the New 
MexiChords website, but it’s not 
a singer.  It’s “Groupanizer” web-
based software.

What does Groupanizer mean to 
most members?
•  Control personal information 

through what you include in your 
profile

•  Find another singer’s recently-
changed contact information 
without waiting for a monthly 
roster

•  Find all the discussion about 
a topic (e.g. quarteting) in one 
place rather than multiple emails

•  Get details about sing-outs and 
shows without waiting for a Que 
Pasa

•  Download sheet music and 
learning tracks anytime

•  Indicate your progress on each 
song so the Director can spend 
more rehearsal on songs you 
don’t know, less on those you 
do

•  Notify chairmen of events you 
will and won’t attend.

“We’re planning to teach the 
program a little at a time,” said 
webmaster Gary Cable, “and we’ve 
assigned riser buddies to members 
without computers.”

The first mini-lessons will help 
members verify personal info and 
photos for riser assignments, then 
identify song mastery to shape re-
hearsals at the August retreat.  

“By October, we’ll be download-
ing music and learning tracks for 
Christmas and next year’s competi-
tion,” said Jamie Arrington.  “Over 
140 choruses are already using 
Groupanizer.  I can’t wait.” ♫
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The solitary, tortured-writer stereotype just doesn’t fit 
Tina Arrington, whose fourth and most ambitious script 
in three years--“Whistle Stop Barbershop” for the New 
MexiChords 2012 Spring Show--was more like a family 
affair.

“Jamie [Arrington] and Doug [Arrington] and I started 
with the 1984 Harmony College show script but decided 
it was too long, too political, too many whistle stops, too 
many wardrobe changes, too many props, and a ‘Fast 
Eddie’ campaign manager who was too sleazy,” said 
Tina.  “So I started over--three times, actually.” 

On the (Rail)Road

The result was a 17 page, 50 minute script that 
weaves songs as varied as “Campaign Donation” and 
“It’s a Long Way to Tipperary” into a political campaign 
for which the voters refuse to talk politics.

Getting to that script was anything but a straight line.  
Two songs from the original show—“Henry K Holliday” 
and “We’re Behind You All the Way”—were shoo-ins.  
But after chorus director Jamie Arrington and Music 
Committee chairman Doug Arrington added tunes from 
the chorus repertoire and volunteer quartets weighed in, 
most songs were me-and-my-gal relationship songs.  

ABQ (A Barbershop Quartet):  Hal Ratcliff, Oz Wehlander, Richard 
Grady, and Bill Biffle (photo by Frank Pelligrini)

Unrelated Keys:  Paul Rowe, Tom Cole, Bill Eyler, and Brad Clem-
ent (photo by Celia Cable)

Script Writing 
with Tina Arrington

“That didn’t fit the political context at all,” Tina said of 
her biggest challenge, noting that ‘Campaign Donation’ 
was the welcome exception.  “So we decided to play it 
for laughs with a politician who gets only relationship 
questions.  The dialogue had to lead to 14 songs, which 
meant lots of speaking parts.”

Twenty-one to be exact—a big leap from the two 
speakers in Tina’s first New MexiChords “Harmony 
Airlines” script and the handful in last year’s “Hooray for 
Hollywood,” which depended primarily on the emcee.  
And that meant directing a dozen rehearsals.  At least 
the on-the-move narrative was familiar.  Tina’s Novem-
ber “Route 66” script for the Route 66 Sweet Adelines 
chorus portrayed a road trip from Chicago to Los Ange-
les.

“It’s fun to write comedy to fit the songs, and people 
who attended my other shows liked ‘Whistle Stop,’” Tina 
said.  “Everyone pulled together, even our flubs were 
funny, and I’m just starting to write scripts and figure out 
the process.”

Sounds like Tina’s already thinking about next year’s 
show.  ♫

Larry Archambeau detects something odd about Levi Trujillo.   
Oh, he dyed his hair again.  (photo by Celia Cable)
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Bataan Veteran Sang 
Lead
Bill Overmier a Champion New MexiChords 
Chorister

200th Coast Artillery, December 1941, near Manila.  Though only one in six antiquated shells 
detonated, the 200th downed 8 Japanese fighters in an attack coincident with that on Pearl 
Harbor

If his comrades had waited for him, William “Bill” 
Overmier might have died on the Bataan peninsula in 
World War II.

In January 1941, Bill was Chief of Fire Control for 
Battery B, 200th Coast Artillery, an anti-aircraft battery of 
WWI-vintage guns protecting Manila Bay.  Under heavy 
fire, his unit sent Bill to HQ for orders.  At midnight Bill 
returned with a superior’s advice— “Use your own damn 
judgment”—to find the position abandoned, guns spiked, 
and his unit in retreat.  So he took that superior’s advice 
and headed toward the bay and its island fortifications.  
“It was one hectic night--bombs falling, artillery shells.  
There was even a small earthquake.”

Bill boarded a boat for Corregidor, one of the fortified 
islands protecting the harbor. “Then I saw two enemy 
planes dive for our boat.  I was ready to hit the water 
when a PT boat fought them off.  Otherwise I probably 
wouldn’t be here,” Bill said.  Months later, after seeing 
the surrender flag rise over Corregidor, he was captured 
at Fort Hughes Island and spent three years as a labor 
camp POW.  But many comrades in his original unit 
were captured and died in the Bataan Death March.

Back in the US, Bill returned to engineering at UNM.  
He tried out for the Lobos, “but I wasn’t big or mean 
enough, I guess,” so he focused on his studies.

Bill’s sister arranged a blind date with a young lady 
from Lovington.  “Ann was supposed to go out with a 
football Lobo,” Bill admitted, “but he’d broken his ankle,” 

and the two eventually married and raised five children. 
Then Ann worked as an assistant to several Methodist 
ministers.  Bill graduated in 1949 and worked with his 
father in Overmier and Sons commercial and residential 
construction.  “Dad had New Mexico contractor license 
#8, and I loved the work.”  Two of Bill’s sons are still in 
construction.

These days Bill and Ann cheer the Lobos, and Bill 
attends Bataan memorials locally and around the state.  
He appeared on the PBS special, “Bataan: A 70th An-
niversary Commemoration,” broadcast on April 12 on 
Channel 5.  Bill was a guest of honor at the VFW’s 23rd 
Annual Bataan Memorial Death March at White Sands 
Missile Range in mid-March when New MexiChord 
George Franklin vaguely recalled seeing the name “Bill 
Overmier” on an old New MexiChord roster and recon-
nected.  Was he the same Bill Overmier?

Yes, Bill had been a chorister. At UNM, Bill had sung 
with the Craig Summers Glee Club, a big-band chorus 
similar to Fred Waring’s.  And in the mid-80’s Bill sang 
with the New MexiChords under the direction of Bill 
Biffle.

What did he recollect about his time on the ris-
ers?  About a hundred singers competing in Wyoming, 
Montana, Colorado, Utah, and Arizona.  And winning 
the Rocky Mountain District championship in 1987 and 
competing in Connecticut at International.

“We practiced the dickens out of everything, I remem-
ber that,” he said.

Some things never change.  ♫

In Loving Memory

Keith Pederson 
1942-2012
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Who, disguised as a mild-mannered choreographer for 
an Albuquerque barbershop chapter, lectures on mush-
rooms, movie monsters, and the psychology of poison-
ers?

Answer: “Every Time!” program founder John Trestrail III.

In 1910, Dr. Hawley Harvey Crippen was hanged in 
Britain for poisoning and dismembering his wife Cora, a 
dance hall singer.  In 2007, a forensic biologist, a gene-
alogist, and John—a forensic toxicologist and then-direc-
tor of the regional poison control center in Grand Rapids, 
Michigan—concluded from tests of mitochondrial DNA 
that the body part recovered from Crippen’s basement 
was not Cora’s and that Crippen was wrongly convicted.  
The legal implications are still being debated in courts, 
novels, plays, and Wikipedia.

“When I graduated in pharmacy, I wasn’t interested in 
dispensing drugs,” John confessed, “but I never thought 
I’d contribute to a century-old murder investigation.  Over 
40 books have been written about Harvey Crippen.  In 
England, he ranks just behind Jack the Ripper.”

After graduation, John taught chemistry in the Philip-
pines for the Peace Corps and dispensed meds 5 years 
in a hospital before joining the regional poison control 
center, where he worked 33 years. 

“No poison centers were doing forensics back then—
mostly we talked to parents and docs treating kids who’d 
swallowed something.  But I’ve always been interested 
in mixing disciplines.”  That eventually led to John’s 
presentations on “Murder by Poison” (for law enforce-
ment professionals only), “Matinee Monsters and Poison 
Perils” (in 1950’s science fiction movies), and . . . “Safer 
Mushroom Hunting for Beginners”?   Is he a cook too?  

“No.  Over one percent of poisonings nationally are 
mushroom-related.”  The Michigan center specialized in 
mushroom poisonings.

New Member
John  
Trestrail III
Poison Detective 
Entertains “Every 
Time”

New Coach
Stephen 
Lewis
Educator Coaches  
New MexiChords

See Lewis on page 8

By now most New MexiChords have had their first in-
dividual voice lessons, one of Director Jamie Arrington’s 
2012 priorities for improving the chorus.  And three of the 
coaches—Doug Arrington, Bill Biffle, and Tony Sparks—
are familiar coaches.  But who’s the new guy, Stephen 
Lewis?

Stephen earned a Bachelors in Bible and Church 
Music (2002), a Masters in Choral Conducting (2004), 
and an MBA in International Business (2007, when he di-
rected the Asolo [Italy] Song Festival Chorus).  In 2009, 
as a Wells Fargo banker, a member of the New Mexico 
Symphony Chorus, and a soloist, he applied at St. Pius 
X High School and now directs 5 choruses there, includ-
ing the Breath of Heaven sing and dance show choir.  In 
April, Pius won 2nd place in the 2012 New Mexico Activi-
ties Association’s state choir contest, AAAA division—
their highest finish ever in a state competition.  Stephen 
is Choral VP-Elect for the New Mexico Music Educators 
Association and was kind enough to answer questions 
after a recent coaching session. 
What does it take to be a good vocal coach?

You need experience as a singer and the ability to 
analyze your own singing so you can explain the me-
chanics to others.  Great vocalists can’t necessarily 
explain how they do what they do.

Training in vocal methods and pedagogy also helps—
and experience with good teachers whom you can 
imitate.  I was lucky enough to study under two great 
voice teachers at Texas Tech and learned a great deal 
from them.
How do you identify what to work on with an individual 
singer?

Each individual is different, so you do what a doctor 
does—observe and listen carefully before you make a 
diagnosis.  As the vocalist sings, is the back straight or 
slumped?  Is the diaphragm expanding or the shoulders 
rising and falling?  Are the muscles and vessels in the 

See Trestrail on page 8

photo by Grand Rapids Press,  
courtesy of John Trestrail III 
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neck sharply defined or relaxed?  
Does the tone suggest the soft pal-
ette is raised or constricted?  Those 
are some of the things I’m looking 
for.
From the coaching you’ve done so 
far, do any patterns of strengths and 
weaknesses stand out?

I’ve been impressed with the 
New MexiChords’ passion for 
singing and individuals’ desire to 
improve.  There’s obviously lots 
of comraderie in the group, and 
the tone quality is good.  But I’ve 
noticed some wide variations in 
breathing and in vowel-shaping, 
keeping the jaw open and the soft 
palette raised to produce an “ah” 
instead of “uh.” 
What’s the most challenging part of 
coaching for you?

Time constraints.  You can only 
do so much in a twenty minute 
lesson, so singers need to practice 
considerably in between.

So how’d a “CSI” candidate get 
into barbershop? “In high school 
I ushered at a district barbershop 
competition and heard the Buffalo 
Bills in a touring company of Music 
Man.  I thought ‘I’d like to sing like 
that.’”   Eighteen years later a neigh-
bor invited him to a practice with the 
Great Lakes Chorus.  Eventually 
John served as assistant choreogra-
pher, editor of the weekly newsletter, 
chorus manager, and member of the 
Board, the Music Committee, and 
the Show Committee--not to men-
tion originator of the “Every Time!” 
program of good barbershop habits.  
(“Every time I hear a pitch, I’ll as-
sume the ‘chorus position’!”)

“What I contribute is a gift for orga-
nization,” said the compiler of the 
Barbershopper’s Dictionary, “though 
my wife, Mary, calls it an obsession.”  

Either way, it’s nice to hear John 
on the front row singing Lead and 
see his choreography in the Spring 
Show.  But best stay on the good 
side of a guy whose website sports 
a portrait with a tarantula, a cobra, 
and a skull and whose email ad-
dress is poisondetective@comcast.
net.  For more lurid details, see 
www.johntrestrail.com.  ♫

John Trestrail III, from page 7 Stephen Lewis, from page 7 Certainly that’s true at New Mexi-
Chord rehearsals.  Does that apply 
in your teaching at Pius as well?

I see my students more fre-
quently but thirty at a time.  Even in 
a semi-circle, where I can observe 
and hear every singer, it’s more a 
group lesson than a series of indi-
vidual voice lessons.  
So what’s your biggest joy, your big-
gest satisfaction as a vocal coach?

When it all comes together.  
When I see individuals doing what 
they couldn’t do before and really 
enjoying it.  When the collection of 
individual singers develops into a 
community and develops a commu-
nal work ethic.  

For example, in 2009 a 50-mem-
ber choir I directed won a com-
petition, so I entered them into a 
competition series.  The next two 
years they practiced and recorded 
songs that earned them a spot as 
one of two choirs featured in a 2011 
concert--at Carnegie Hall.  Imagine 
what that means to a high school 
student.  Now that’s a joy! ♫

Baritone Brad Clement snags the fly at the June 23rd 
Isotopes baseball game to show tenor Paul Rowe just 
who has a higher reach

Jacky Hilliard and Becky Whalen get acquainted with Or-
bit, the Isotopes alien, at the June 23rd New MexiChords 
annual picnic (photo courtesy of Lynn Taylor)

Hal Ratcliff, George Franklin, Carl Pennington, Jamie Arrington, Mike Taylor, Phil Middleton, Gary Cable, and Les Elmer 
help First Baptist Church celebrate Independence Day on July 1 (photo by Celia Cable)

Bill Biffle wonders how his girlfriend can leave “all this” 
while Bill Eyler tries to sympathize during the May 18 
Spring Show


